
 
 
 
 
 



 
 

 
 



The Working Tools of a Witch  
 

(ONE: FRONT NOTES, CONTENTS, AUTHOR’S NOTE & ARTICLE ONE) 
 

(A series of articles on the magical weapons of the Craft of the Wise) 
 

 
Front Notes 

 
About the Series 
 
The series of articles “The Working Tools of a Witch” was commenced in 
July of 1979 on a request by the editors of the fledgling Pagan 
newsletter “The Wiccan” (later “The Australian Wiccan”), but 
submissions to that publication ceased after conflict arose between the 
editors and the writer over some of the material presented.  Parts 1, 2, 4 
and 5 had been published.  Subsequently the series began again in the 
magazine “Which Way/Witch Way” from Florida (United States of 
America) where it appeared under International Copyright Agreement.  
The series reached part 6 before dormancy hit this publication.  Through 
advance review copies of the individual articles, heated controversy 
arose in the Pagan press over several ideas expressed in the still 
unpublished part 8 regarding sacrifice in historical and modern 
witchcraft. 
 
Because of the interest shown in the series both in Australia and 
overseas pagan and Wiccan groups, the series was completed and 
circulated amongst certain individuals. 
 
The current collection of articles, which form the series “The Working 
Tools of a Witch” is here presented with textual corrections to the 
already published articles.  It is anticipated that the complete series will 
one day be published in pagan literature. 
 
About the Author 
 
Ian Watts, known throughout the occult world by his adopted Craft 
Name of Simon Goodman, completed his training in traditional Sussex 
witchcraft necessary to be initiated as a Magister in June 1974, after 
five years of study. 
 



He joined with Fay Cubben in August of that year to form the first of 
the “public” covens in Perth.  In June 1975 he initiated Fay to the level of 
High Priestess in the Pickingill variant of craft as the Lady Helen.  With 
legitimacy given to the initiatory tradition, Ian left the coven in August 
1975. 
 
The Sussex variant of traditional British Craft is continued in the coven 
subsequently formed by Ian in November 1975 and currently ruled by the 
Lady Michelin. 
 
The original 1974 coven ceased to exist in November 1975. 
 
About the Name 
 
Tuan, the nom-de-plume under which the series was published, was a 
great chieftain of the race of Cesair in the mythological time of the 
Celtic people.  As he survived by transformation all the mythological 
catastrophes which destroyed the lineal ancestral races of the Celts, he 
embodies the Spirit of Celtic lore. 
 
Footnote:  
 
Public release via Jean de Cabalis website, allowing usage outside of 
O.S.S membership approved by: 
 
Paul J. C Magister of CQ (Convanventus Quercus) 31st May 2006 
 
 



 
 
 
 



AUTHOR’S NOTE 
 
I hope these articles will help to fill some gaps in the knowledge of many 
newcomers to the craft. 
 
All information presented is to the best of my knowledge true and 
accurate, but the series does not claim to be the teachings of any one 
tradition or coven.  Indeed, I am sure that every coven will find 
something herein with which to argue.  I welcome any additional 
information and comments.  I have not presented a bibliography, as I 
could not remember all the works consulted over the years; the texts 
that are specifically mentioned in the articles have been listed at the end 
of this book, the more common edition being quoted.  I will, however, 
single out Doreen Valiente’s excellent “An ABC of Witchcraft, Past and 
Present”, from which I have taken much of the historical material used in 
the articles. 
 
A word of warning.  Many of the  practices and spells that follow I have 
tried, generally with a fair degree of success; others have been tried by 
colleagues, with similar results.  However, many of the techniques listed 
are dangerous, a point I have endeavoured to make at the appropriate 
time.  Accordingly, I accept no responsibility for any matter whatsoever 
arising from the use of methods or spells mentioned or outlined in these 
articles. 
 
Finally, my thanks to Marion Gwyer and Tony Dews for their help, though 
non-crafters, in proof –reading the manuscript. 
 
 
 
My thanks, as always, to Paul 
 
 

SO RHIOGAIL MA DHREAM! 
 
Simon 
 
MAGISTER COVANENTUS QUERCUS 
 

 



WITCHCRAFT – THE CRAFT OF THE WISE 
 
ETYM.  
 
Wicca – Old English. A male who bends or manipulates. Pron. – ‘witcha’ 
 
Wicce – Old English. A female who bends or manipulates. Pron. – ‘witchi’ 
 
Wiccan – Old English. Plural form of wicca or wicce. Pron. – ‘witchun’ 
 
Wida – Old English. The people who practice the craft of the wicca. Pron – 
‘Weeda’ 
 
He is a wicca; she is a wicce; they are wiccan; they are of the wida. 
 
Root – ‘WYK’ – Teutonic.  ‘To Bend’. 
 
Pagan – Latin.  ‘Paganus’ – ‘peasant, country dweller’ 
 
Modern interpretation:  Wicca-craft – ‘wise-craft’ – The Craft of the 
Wise. 
 
HISTORICAL 
 
When Professor Karl Jarke of the University of Berlin appended brief 
comments to his edited records of a 17th century witch trial, he –not 
Grimm nor Tartarotti-Serbati – earned the distinction of being the first 
modern scholar to suggest that witchcraft was a nature religion of the 
pre-Christian pagan Germans.  His beliefs were illustrated in somewhat 
romanticised fashion in Michelet’s “The Sorcereri” which portrayed 
historical witchcraft as a protest by medieval serfs against their 
oppression by the social order of the times, an opinion which has some 
support in the material assembled by Leland and presented in his “Gospell 
of The Witches”. 
 
It was not until 1921, however, that the idea of a pan-European, pre-
Christian folk religion worshipping a horned God and celebrating seasonal 
magico-religious festivals aimed at preserving and increasing the fertility 
of the land, found a champion in Dr. Margaret Murray, who drew heavily 
on Fraser’s “Golden Bough” for her doctorate thesis.  Although her 
theories have been rejected by some capable historians and 
anthropologists (notably Trevor Roper and Cohn), Murray’s ideas were far 
more appealing to the general public, reflected in her writing of the 



article on ‘Witchcraft’ in the “Encyclopaedia Britannica” for some forty 
years (1929-1968). 
 
All that was required was for someone to admit witch blood, and be able 
to show an unbroken line of descent from the “Burning Times” – the 
period of great persecutions in the 14th – 16th centuries.  Repealing of the 
British ‘Witchcraft Act’ in 1951 made possible for Gerald Gardner in his 
“Witchcraft Today” in 1954 to reveal of his admittance some 14 years 
earlier to a coven of such witches.  Although his claims of continued 
medieval craft continuation in this coven are yet to be substantiated, he 
paved the way for establishment of many modern covens.  His practices 
are reflected in those of Alex Sanders, Whose story of Witchcraft 
inheritance from his Welsh Grandmother were revealed by June Johns, 
suggesting such a medieval continuation. 
 
An examination of Gardnerian or Alexandrian practices and beliefs shows 
a marked similarity, suggesting that one developed from the other, or 
both had a common source.  The latter has recently been supported by an 
hereditary witch who claims that both Gardner and Sanders are carrying 
on an ancient French-originated craft system which was rearranged in 
the 19th century by the Witchmaster of Canewdon – George Pickingill. 
 
The form of Craft said to have been perpetuated by ‘Old George’ is 
identified particularly by eight special implements – called “Tools” or 
“Weapons” – and it is the consideration of these Tools that forms the 
framework of the series of articles. 
 



 
PART 1 : Introduction 
 
Modern (Pickingill) Craft recognises the use of eight Working Tools, 
which are presented to a Witch on their first degree initiation.  These 
Tools are the Sword, the Athame, the Boline, the Wand, the Pentacle, 
the Thurible, the Scourge and the Cords.  The purpose of this series of 
notes is to examine each of these Tools used in the Craft, their possible 
origins preparation and methods of use, and their relationship to the 
symbology of the Circle.  This will be done by considering the elements of 
the Circle and their various attributes. 
 

I call upon EARTH to bond my spell, 
AIR will speed its travel well, 

FIRE will give it spirit from above, 
WATER will quench my spell with love. 

 
THE CIRCLE… is divided into four elemental quarters.  NORTH for 
EARTH, EAST for AIR, SOUTH for FIRE, WEST for WATER and these 
elements are totalled or combined in AETHER. 
 
NORTH… is the direction to which the Wiccan pray, the home of the 
Mighty Ones’, and the place of Greatest Darkness.  It is the Quarter of 
Binding, and to it are attributed the Pentacle and the Cords.  Generally 
regarded as the evil quarter by mainstay churches (notice the practice of 
bricking up the North entry door in old European Churches), it is 
regarded by the Witches as the area of fertilising powers.  Graves notes 
that cows in Europe stand with their hindquarters to the North, 
supposedly receive the fructifying North wind.  The North Wind God, 
Boreas, Living behind the Watchtower of Caer Falias, is often invoked by 
Witches who pay homage to the Goddess Cardea.  Lying inside Caer Falias 
is the sacred symbol of the North for Celtic crafters, the Lia Fail, or 
Stone of Destiny, which is said to have stood in Eireann at Tara, but was 
captured and removed to Scotland where it was transformed from it’s 
palladium (or phallic) shape into the Stone of Scone.  Animals usually 
associated with the North are those which are dark, or are a symbol of 
fecundity, or both.  The Celts looked upon the kite or Hawk and called to 
it as a messenger of the North Wind (Barcut), whereas modern pagans 
and occultists prefer the more Judeo-Christian bull (the black bull of the 
North) – In ceremonial magic, the Northern Quarter is ruled by the 
Archangel Uriel, whose mixed robes of olive – Russet – Brown and Black 



are akin to the Witches colouring for the North – Black.  The demon of 
the North is Amayen. 
 
EAST…  is the direction to which the solar worshippers pray, and this 
includes all Judeo-Christian branches and their derivatives (e.g. western 
tradition ceremonial magicians).  The East is the place of the rising sun, 
the rebirth of the Sacrificed God, and the Place of Illumination.  
Western Christian churches and other solar temples are usually built so 
that the building’s main orientation is East-West, with the Altar or 
Spiritum Sanctum at the East end of the building and their people are 
usually buried with their feet in the East to aid their resurrection.  The 
Tools used to cause Enlightenment are the Scourge and the Wand.  Eurus 
is the East Wind God, and to the East lies the Watchtower of Caer 
Gorius wherein lies the Claimh Selais – the Sword of Light which screams 
for blood when carried into battle by the mighty Nuada – rests.  The 
animals of the East are those which soar like the sun and spirit – the 
Eagle, and in some Celtic traditions when the young king , representing 
the reborn spirit of the year, is crowned on December 23rd, he is given 
eagle’s wings, and often addressed as Lew, the name given to their God.  
In ceremonial magic the Eastern Quarter is ruled by Raphael who, in 
golden-yellow robes, holds aloft the shining sun of this Quarter.  Witches 
of the Celtic traditions generally prefer pink for this Quarter, the first 
rose colouring of the morning sky.  The demon of the East is Magoa. 
 
SOUTH… is the direction of the hottest wind, the burning deserts, and is 
the realm of fire.  The Tools of Fire are the Sword and the Thurible.  
The elemental animal of the Southern Quarter is the lion when rampant.  
Ceremonial magicians invoke Michael to the South with his Sword of 
Flame corresponding to the Slea Bua, the Celtic Spear of Victory which 
lies within the Southern Watchtower of Caer Famias.  Notus is the God 
of the South Wind.  As appropriate to the heat of fire, the colour 
attributed to the South, by both ceremonial magicians and Witches, is 
red.  The demon of the South is Egym. 
 
WEST… is the direction of death and the Summerlands, the domain of 
the Goddess of Death and Love and Rebirth, the direction from which 
the original Wida, the Tuatha de Dannan, arrived in Eireann from 
Atlantis, and the Working Tools of this Quarter are the Athame and 
Boline.  The West has always been regarded as the Place of Death.  Did 
not the cold wet winds blow from the West, with the coldness of death?  
In prehistoric burials the dead face towards the West and in modern 



Europe people are usually buried with their heads in the West (although 
this could be said to be so that they face the East, the Place of Rebirth).  
Caer Murias, the Western Watchtower has the distinction of being the 
repository fore two of the Sacred Celtic Treasures – the Cauldron of 
Rebirth of the Dagda, guarded by the Goddess Cerridwen, and the 
Crystal Chalice of Healing Waters (is this the origin of the trade name 
for the isotonic eye fluid “Murine”?), although they probably refer to the 
same item.  The West is the Quarter of Water, and its elemental 
creature is the rearing snake, the Wise Old Serpent.  (Note the Egyptian 
Ur Zit – Great Serpent – is preserved in the Greek equivalent of the 
Great Mother Goddess of Egypt, Isis.)  Ceremonial Magicians invoke 
Gabriel, with his Holy Grail of All-Healing, to the West, and whose robes 
of shimmering blue and flowing blue waters contrast with the pure snow 
white of the Witches’ Western Quarter.  The demon of the West is 
Baymen. 
 
The final element – the ‘Fifth Quarter’ – should be considered as the 
quintessence of all the four other elements combined.  This element is 
Aether, called Akasha by Eastern esotericisits.  It is symbolised by the 
Pentagram, whose manifestation is Spirit, and whose Tool is Man.  We will 
consider this Tool in the final part of the series. 
 
The Eight Working Tools are therefore :- NORTH – Pentacle and Cords, 
EAST – Wand and Scourge, SOUTH – Sword and Thurible, WEST – 
Athame and Boline. 
 
In the next issue we will examine the first of the Eight Tools – the 
Pentacle. 
 
          TUAN 
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